The lore of the unicorn, of which one phase is so magnificently illustrated in the tapestries at The Cloisters, is very wide in range and variety. It is a fascinating fact that objects exist that once were thought to have been made from the horn of this fabulous beast. These objects range from whole "horns" bought at enormous prices for the treasuries of secular and ecclesiastical princes, through rather large pieces made into scepters or croziers, to middle-size ones used for the bodies of beakers and goblets or for the handles of knives, to small pieces of the precious horn used to test the food of princes and noblemen or to be worn as amulets about the necks of noble ladies, and to still smaller fragments that were set in rings and other jewelry.
lieved to have magic powers and were also given luxurious mounts. The value of the goblet was increased by the belief that its owner could detect by specific reactions, such as sweating or steaming, when it contained poisonous drink. It is no exaggeration to say that from antiquity to the eighteenth century among the things sought by man to protect life and prevent death none was more highly regarded than the horn of the unicorn. In early Christian times, the unicorn was made a symbol of Christ and the beast's horn a symbol of the cross of Christ, thus adding to the practical importance of the object an equally high spiritual value.
Many different substances, real or imagined horns, were believed to be unicorn horn, especially when, like fossilized bones or mammoth tusks, they were found under unusual circumstances, or, like walrus tusks and the horns of rare mountain goats, they came from mysterious, far-off places. But the two most important were the horn of the one-horned Indian rhinoceros and the tusk of the narwhal. The former played an important part in the growth of unicorn lore. Its single "horn" is not really a horn growing between the eyes on the forehead, as the unicorn's is pictured, but a horny prolongation of the nose. Yet the resemblance to the fabled unicorn horn was sufficient for miraculous antidotal qualities to be attributed to it. This identification of the rhinoceros horn with that of the unicorn was first made not in India but in China as early as the fourth century A.D. Although none have survived it is known that goblets were made of this material at such an early period. Indeed, the earlier references of classical authors may have been to just such goblets, although the exact nature of the material is not specified. In the Middle Ages the rhinoceros horn was accepted as unicorn horn both in the Islamic countries and in Europe.
In Europe the narwhal was a much more important source of unicorn horn. The narwhal is a species of whale, smaller than the sperm
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The The carving of the five goblets with unicorn heads in relief is, in spite of slight differences, so similar that we can assume that one artist was responsible for the work on all. We know of one sculptor living in Frankfort about 1650 who was famous not only for large-size sculpture but also for ivory carvings. This was Justus Klessger, born in 1610 in Hameln, who became a citizen of Frankfort in 1654. The few works-we know by him are large pieces such as the figures of the high altar of the Cathedral of Bamberg. But we know also that after his death in 1678 many ivory sculptures and ivory goblets were found listed in the inventory of his estate. In 1675 Joachim von Sandrart wrote that Klessger executed many pieces in ivory that were held in high esteem by collectors and art lovers. It is a fair guess that Klessger was the man who carved the goblets we have described. At the time work 
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